
Pre-AP  English 9 

Example of  paragraphs from our notes for our independent memoirs. 

 

A.)   Three  examples of specific THEMES of HUMAN GEOGRAPHY form the Themes of Human Geography for Current 

Events handout. Connect social/moral issues, cultural values, and historical context within the time frame and 

circumstances of your writer. Please look further into aspects of the society, culture, and history which particularly interest 

you. This includes research!!! Collect and copy evidence to keep in your binder from your human geo text, journals, 

newspapers, and reputable websites (not wiki or ask.com).  Ask Mr. Ramsay for suggestions. 

 

      Dillard addresses the topic of “Development” in human geography when she  reflects on the advent of the polio 

vaccine. Dillard grew up in the early 1950s when polio was still causing paralysis in children around the U.S.  

According to MayoClinic.com, polio is “a contagious viral illness that in its most severe form causes paralysis, difficulty 

breathing and sometimes death.”In the early 1950s the atomic bomb and  polio were frightening concerns. Dillard 

remembers with pride when a a local scientist,  Doctor Jonas Salk,  “to the wide-eyed attention of the world”…” 

“crushed in a twinkling,” the epidemic of poliomyelitis in her hometown Pittsburgh (167). In the US, the last naturally 

occurring case of polio was in 1979; however, polio still occurs in some areas of  Asia and Africa. 

B.)  Three  examples of connections between the settings and characters in this memoir and other fictional characters  you 

have encountered this year. Explain the connections with accompanying textual evidence. Examine the hows and whys?   

      Dillard is thirteen years old at this point and is already starting to reflect on “Time [bending] and [cracking] us on 

its wheel” (172). She feels an “urgent responsibility” to preserve moments such as the change of light on the porch as 

day passes or the thrashing of tree limbs outside her window.  She worries that if she doesn’t hang on to these 

moments- they will be lost forever and the whole “show” of life will have been in vain.  This philosophy that she so 

eloquently conveys is carpe diem, or seize the day.  While she does want to seize every moment for learning and 

experiencing, she also tries to absorb each detail:  the colors, movement, lighting, shapes of nature, faces, a baseball 

mitt…  Holden Caufield of The Catcher in the Rye also attempts to seize his youth in his own flawed and naïve way 

through his visits to the park, the museum, and with Phoebe.  Each represents to him the frozen moments of purity and 

goodness that the phony adult world rejects. 

 

C.)  Take a good look at the writing itself.    This is something we will be doing a great deal of this year.  Just take note 

of what you notice about the writing. Examine three devices such as imagery and figurative language (literary 

devices), word choice (diction), and details and sentence structure (syntax). Note select passage, changes in the 

style? Don’t worry as much about what to call it; we will make sense of it all later. How does the style of writing 

relate to the tone and to the themes- purpose of the work. 

 

      On a drive down one of Pittsburgh’s congested highways lined with rugged  rocky hills, Dillard remarks “…  gritty 

rain streamed down [the rocks’] cut faces and dissolved the black soot and coal dust and car exhaust” (158).  This 

metaphor comparing the rocky roadside to dirty sooty faces captures the colorless melancholy of this landscape, as 

well as Dillard’s own sadness concerning the bleakness and boredom of this  popular childhood route. 

 

D.)  Take note of at least three significant quotes, quotes that speak to the beauty of writing and universals of humanity. 

Paraphrase and explain their significance and analyze the relationship to the themes- purpose of the work.  Do not 

just paraphrase these quotes. 

 

      In the span of one summer, the change in our perceptions toward the opposite sex can be monumental.  Dillard had 

played baseball, had ridden her bike, had gotten into trouble throwing snowballs at cars with these neighborhood 

boys. Inexplicably, as is the case in puberty, she sees these same boys in a new and splendorous light. Now, “the boys 

were changing.  Those froggy little beasts had elongated and transformed into princes and gods” (185).  Dillard feels 

that when this change happened, she “must have been out of the room” (185).   She now goes to dinner-dances with 

them and revels in the touch of her gloved hand in the hand of one particularly “cute” and sophisticated blond boy.  

Also notable here is that she has become a part of the ever -widening gender gap that was prevalent during he 1950s.  

Boys were considered vocal and brave and confident while she and her friends “chafed” (186)” and “whined” (186) 

as expected of females. 


